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Distortion Faith part 2. ..and finally I have 
got some of my inspiration back, but I am 
far from satisfied. The re’s s till much wo rk i 
ieft to do. One good thing is that I bought! 
a new scanner so I will be able to do some 
rnoTelrve~ofd school c&p layout style for f 
upcoming issues. Speaking of, I already 2 
have all my stuff ready for the next issue,! 
except the layout parts, even some for #4. j 
One step ahead, that’s the way I like it. 


Here we go again, the second issue of the 
zine is here. The first one was released late 
July and as I write this it’s late August - don’tj 
know how long we can keep this tempo, but • 
I can tell you we’ re al ready planning both #3 
I and #4 so ”*we should manage to keep it upjj 
for 2012 at least. I 


So, have you all noticed that this upco- 
ming fall seems unusually promising for 
ns Swedes/Scandinavians when it com es 
! to live gigs? First off, simultaneous with 
j th e rel ease of this very iss ue, Cop enh agen 
j will offer yet another edition of their, to 
! say the least, impressive DIY death metal 
j festival Kill Town. I for one am all over 5 
this year’s line-up that I think tosp the T 

I one from last year. Stoked! Unlike many ! ^ 

\ festivals these danes always produce great "‘jJT To Took forward to: Utanforskapet (inter- 9 
» sound quality, and that coupled with great v i ew by Masken/Bloggasfuck), Warvicti msJ 
^ veggie food = DEAAAAATH! NECROS studio diary, Skizophrenia (interview), wC 
j CHRISTOS with proper sound will slay'.^Kj Meanwhile about Dischange, Makabert |9 

Fynd European tour diary, Up the nature 9 
fLater in the fall things will turn even fcV vgj + more. Something I will not do with this ^ 
( crazier on the punk front, Japanese band issue, like I did with the previous, is to g ive/j 
j? Think Again will tour with RUIDOSA ig* se nd free copies to ungrateful and lazy fSBi 
3 J ^MJJNDIC I ^Landjater WA RH EA D_J^X^ punks. I sent about 100 copies world widejE 
i will do some gigs with F.U.K. and last but j g Qt 5.5 ma ils in return. Are you serious^! 

* not least, in October D-CLONE will play Vjj Couldn’t care less about the cash I lost HER 
^ in both Copenhagen and Stockholm (zine + postage), but instead I had been £§2 

i maybe. Gothenburg Jf Em not entirely able to give/sell them to people who had Rs 

5 mistaken). And there are even rumours of appreciated them better. T herefore , less free 

this time. 


Did anyone notice my fuck up in the last ® 
issue? We were undecided about the name £ 
up until the very last minute and so I forgot j 
to change it in Karens intro here, which was 
written before we decided on Dist Faith, so4 
he gladly greets you to the first issue of No 3 
I Krangel. Ooops. The ”No Krangel” in the 3 
| background was on purpose though, so I ’m I 


Dt completely useless. I 


I won’t bore you too much, just run through! 
a few things. The back cover is done by 
Crash Mange and is originally from the 135 
Penalty Time side of their split LP with 53r! 
j Wardance. I’ve made some changes to it to $ 
j make it fit, so if you see anything that don’t <j 
| look good - it’s a 99,9% chance it’s me who’s 
fucked up Manges art. 

nhe skulls on this page a j^jheJ)ackare_gjjB 
[also done by Mange and are taken fro m the | 
I Rajoitus - Maailman Hautajainen LP. 


copies 


Autumn is slowly approaching with its .ga 
j-Sjbdark ancUold and I love it. I can hardly ® 
rijViwait until it is winter and below freezing. « 

Ik //Jocke D-takt, 28/8 -12. 

Soundtrack: 

^ * Koward - S/t 

jJpj * Skizophrenia -free dom land 

* Dead Lord - No p rayer s can helpyou now 

* Heavy Nukes - Violen ce Ep 
r|* * March of the Hordes 

* Beast - Devil’s throat HA 

Kfl * Sonic Ritual/Sanctuary in Blasphemy 


Lastly I want to remind you that we welco- 1 
me contributions, so feel free to get in touch 
with us if you’re interested in helping out. I 
| Love and/or hate mail are also welcomed. B 


every chance we get. This could be band 
interviews, articles, columns or whatever] 
but also artwork. If you feel you have £5 
artwork/cartoons or whatever that would 
suit Distortion Faith, don’t hesitate to get 
in touch, it would be very cool to beablejl 
to print og artwork in thesejpages in the 
future! , ^ ^ , 

If you want to get in touch with me about 
anything, please feel free to drop me an jfcffi ffi 
1 e-mail at smrtrecords@gmail^om 

1 
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Front cover done by Krogh. 


distortionfaith@gmail.com 


Back cover drawn by Crash Mange, editedbyKrogh. 
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[ Whether you knov.’ it or not, chances are you own at least 
one^record that Liange has done the cover art for. Since - 
y* you’re reading this zine, you probably own many. For me ] 
has never been just about the bands, so I thought l’d asl 
" Liange a few questions - and here’s the result. 

A talk between Krogh. and 
.st 2012. Translated to English b, 

You’ve done a number of covers and such over 
the years. When did you start with covers, flyers, logos and 
other music/punk related stuff ? Is it common that people 
contact you or is it usually friends that you work with? 

The first I can remember is a caricature of E.A.T.E.R. that 
appeared on the label on the LP, I had completely forgotten | 
about that one. The Sauna cassette and the No Security split LP 
(with Valvontakomissio) are early as well. The No Security with 
the atom bomb and the skulls is actually a funny story. I shared 
the apartment with Robban (bass player) and that drawing was 
on the wall in the closet, where I lived, and I never noticed it ' 
was gone until it appeared on the cover - Robban had simply 
taken it down and used it for their side. 

Some times requests can come from unexpected places, but 
most of the times it’s through friends, or their friends. 'fHi 
Earache also got in touch at one point and acted like real dicks. 

I did a cover which they first approved but later 1 noticed that 
they had removed some details without asking, so I told them ^ 
to change it back or remove the piece from their site. After a lot 
of messing around they agreed to change it back, but then 1 got^ 
the original back with a letter where they said they had decided 
to go in another direction. There are some other stories like • t gaj 
this as well, and the moral here is to never trust anyone with ? • 
long hair! 

go along. I liked 

Crash Mag started out as a zine I guess, with the name and 
all, but it also developed into a label later on. Could you tell 
us the background? How many issues did you do and how 
many records did you release? 

You’re right on that one. Ihe first zine I did was called Silvias 
Ovanner and later changed to Sorja and I did about three . 
issues. I think a forth was on its way but never happened. Then 
after a while I started with Crash Mag and that was incredibly 


.ange, 

Krogh. 


For those who don’t know you, could 
you do a short presentation please? 

Well, what can I say? I was born in 1969 

and started listening to punk rock when I was 1 1 . 

A friend’s sister’s boyfriend loaned me some punk records inclu- 
ding Sham 69, Ebba Gron, Sex Pistols and Richard Hell and the 
Voidoids. I couldn’t understand the last one at all but the other 
stuff completely changed my life. The Richard Hell album eventu- 
ally found its way in as well. Later I started listening to Ny Vag on 
Sveriges Radio and got connections with bands, fanzines, and new 
music. A whole world opened up and you instantly wanted to do 
something yourself. That’s when I started with fanzines. These days 
I spend most of the time drawing and taking care of my son Sid, a^ 
wpll ac attend a few shows every now and then. 


When did you start to draw? Did you start I 
you had the talent or did you realize you ha 
started? 

I guess I’ve always drawn since I was a kid, a 
fun you keep going and obviously get better 
that you could draw up your own worlds anc 
cowboys and indians and war and stuff. 

What, or which, techniques do you prefer to work in? Marker 
pen, watercolor, spray. . .? 

I ately I’ve worked a lot with pencils and a water-soluble pencil 
; which makes a nice deep black. I also like acrylic and marker pen. 

When I paint on canvas I usually start with doing some sort ot 
background and that can be quite chaotic, like covering the canvas 

in wet paint and drag it across the floor ar 

k what appears. Although I usually have an 

^ from the start, that can always change as I go 

f m alon 8- ______ 


'VO *XE*SOFALLLASns 
IX.'TE 


/ fun with all the connections across the world. This 
was pre-internet so it was like having x-mas eve many 
times a week with tapes, records and letters in the 
mail. I think I got eight issues out and then I started with 
the records. The first one was the 16 Blasare Utan Hjarna/ 
ial Mosh split 7” and in the end I had released six 7” records 
■ the last one, Bombraid, also was pressed as a 3” CD in Japan 




yourself or are ^ 


Butit’s worth thinking 8 


\X w Do ever teel the urge to get the zine going again 

* "y Yes, some times it would be fun, ‘cause I think we need something 
that annoys people more and wasn’t so keen on pleasing everyone 
all theiime. Some oflbexrap.1 read now_that axen’t the least bit — 

V ritical and think everything is good as long as there are someone 
nvolved with “good values/opinions”. All this fucking “awww, loo 
'X at you - you made this” mentality - it’s not fucking normal to like 
everything, it’s not healthy for the punk scene. One of the worst 9 
example I guess is Folkzine, look at those reviews... sigh. A good 
example from before is American Touch and Go - there was a book 
y released a while ago and it’s a really great read!!! But it feels like it’i 

1 r hard with a print zine these days to get so direct and a blog is 

I lost in the crowd. ^ V ^. 

J BuUt’s always fun with a print zine that comes out on 

/ found funay though Uto fact ^e, and 

^ g 


In here in Sweden. With .his reasoning nre,.y much a^ 
and all paintings and whatever is good** 




I of looking at things andpersonal views on art etc 

' SoTwhaTabout bands? Have you ever played m one 
vou like me, involved with everyhing else. 

punk nie * a '" how ’ s that a,ong? 

i Mp and a few others dropped out about a year or so ago. 

! I thought that there were a few individuals that came alo ”j> 

’ started to build their own political platforms an ina 
( effe ctively w ork with collecting money for hidden 

i much bickering” that took 

But those that remained g*v . th e 

about how to work so people don t get burnt out in these e 
Cause now it's not somuchwithth^^^ 


Are you working on something right now? I heard whispers 
about the Utanforskapet LP? *' 

Yes that’s correct; I’m currently changing a couple of things that I 
just was too much for them, haha. But no hard feelings, I just have] 
to fix it according to their wishes. It might not be as offensiveasl 
had hoped which is a bit sad, but I’m sure it’ll turn out ok. 

Then I’m doing a cover for a band from Stockholm called Knark 
(Drugs) which will be fun. There are some good ideas there with the j 
name. It’s LSsse “I never get to see my favourite bands” Lindkvist at 
Mocko Records that’s releasing it. [ 

Besides that I’m working on drawings that I upload to | 
magnusjanssonart.blogspot.com I’m also going to take part in ^ 
the Branno artdisplay and break up their romantic archipelago ^ 
atmosphere and I’m also going to try and get my own exhibition as 
I’m getting a lot of material just lying a round. ^ 7 1 ~ 

1 Ik 

The stuff that’s on that site differs quite a bit from the covers 
you’ve done, even if they share some sort of mutual feeling. Do 
the bands want that style that you usually d o for cov ers or ar e youfc 
keeping the two separated by choice? 

The Utanforskapet LP will be a bit more towards that style, but I 
g uess I’ve ke pt them apart earlier - maybe su b consc iously. 

Often the bands refer to some particular cover that I’ve done and 
then I go in that direction. But I think that many of today’s bands ^ 
should try and think in a different direction - a noise core cover 






I displaying a moose drinking water from a lake in the woo ds while I 
I the sun goes down - wouldn’t that be nice?! 

I The Broken Bones 10” “Seeing through my eyes” is a great exanm 
| - just imagine how confusing that cover was when it came out, 
pretty ugly but fun since it wentagainst ajl pun k standards. _ 

I But for the Knark cover I guess I’ll do it more cartoon-ish because 
e had thi s idea, bu t I guess we’ll see. 



s a closing, do you have a cover, or painting, that the readers 
t have seen, that you hold as a personal favourite? 

I Yeah, I think the Makabert Fynd/Glom Da! split 12” came out 
really good. I like that it became sort of a story with the series of 
images. I’m also waiting on singles from P.R.O.B.L.E.M.S. as I did j 
I a cover for their tour 7” split with Modern Pets. Quite happy about! 
that one as well, but haven’t seen the end result yet. Then I guess it’s a 
’*! always easy to hold the latest work as the best. j~~ 


All right, I’m out of questio ns so I guess we’ll wrap this up 
Anything you wish to add? ( 

Can’t someo n e just put the final n ail m the coffin of all em o crust | 
I so you can go to a gig without falling asleep - I’ll pay for the nail! I 
PUNK AND DESTROY!!! I 
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I LEFT TO RIGHT: mr \ * w' 

”Joey Ramone vs. Foetus skull bird” y! 
’’Katolsk maskfoda” ? o [ilk * L, \ 
(Catholic wormfeed) p 
j ’’Varmland” ^ 
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ABOUT TURNING Wt 50 


AKE 


I KNOW NOT MANY, BESIDES MY FAMILY, WHICH I WOULD CALL A FRIEND 
WHO PASSED 50 YEARS. BUT AKE HENRIKSSON IS ONE OF THEM. ALTHOUGH 
PROBABLY BOTH I AND AKE AGREES THAT I'M MORE OF AN BITTER AND 
COMPLAINING "ELDERLY MAN" THAN HE IS. I COULDN’T RESIST SENDING HIM 
A FEW QUESTIONS WHEN HE WAS HALFWAY TO 100 THIS SUMMER. 


********* 


MUST STURT BY SHYING CONGRATULATIONS, SO YEHRS 
DAMN! HOW DOES IT FEEL? 


Thank you ... it feels OK. Just came home from K-town 
where I saw TERVEET KADET, they were really good. I 
heard that the singer and guitarist is older than me. 


in Budapest a few days, it 
pleasant. 


ANY MIDLIFE CRISIS YET? 


It feels a little weird sometimes when we're out 
playing. I mean, I could be the father to most people 
we meet. 


ISN'T IT A PART OF THE REBELLIOUS YOUTH 
TO PLAY PUNK? DOESN'T THE CREDIBILITY 
AUTOMATICALLY DISAPPEAR AFTER 2S? 


I will continue playing punk as long as I think 
it's funny and right now it's fucking fun. 


FOR HOW LONG WILL YOU BE ABLE TO CONTINUE 
THE MANGEL? IS THERE ANY "BEST BEFORE" DATE? 

You’re well used, exhausted and overworked 
at the age of 65 so I hope to make a "farewell 
gig" the day before that. 


ONCE HA RDCORE lALWAYSI 

, • . < v i r 1— a—— . •«*: As * 

3eT1 


FUCKING! RAW HARDCORE! 


IS IT TRUE WHAT THEY SHY, THAT IT IMPROVES 
WITH AGE, OR IS IT JUST DOWNHILL BLUES? BAD 
MUSCLES AND JOINTS, POOR EYESIGHT, AILMENTS. 
MEMORY IS FAILING YOU AND SO ON... 


IIILIIIIfll I IU IIIILII1U IUU III1U uu un- 
it's going downhill... you see worse and I 
cannot say that I'm as smooth as when I was 
younger. Haha. 


DO YOU BECOME MORE GRUMPY ANO BITTER AFTER 30? 


Well I don’t know if you get grumpier and bitter but you 
appreciate the peace and quiet a lot more, right Jocke? 

(Edit. Tell me about it!) 


WHEN AND HOW DID THE MUSIC GAME INTO YOUR LIFE? WHAT 
MADE YOU PICK UP A GUITAR AND START PLAYING? 

I started to listen to music for real when I was 11 years. My 
first album was "Four Wheel Drive" by BACHMAN-TURNER 
OVERDRIVE. Bands I listened to then was, among others, 
NAZARETH, RUSH, DIAMOND REO, UFO, SWEET, ALICE 
COOPER and THIN LIZZY. 

When punk came in 1977, 1 mainly listen to punk for a few 
years. I liked bands, still do, such as VIBRATORS, BOYS, 
SLAUGHTER & the DOGS, UK SUBS, DRONES, RINGS... 
Around 1980 it all died a little bit and I started listen to 
SAXON, IRON MAIDEN and stuff like that.Then when the 
second punk wave came in '80-81 , 1 was completely sold 
on the fast, rough and hard music. 

I bought my first guitar from a classmate in high school and 
we formed the punk/hard rock band SPEEDY SNAILS, but I 
wanted to play hardcore punk, so we formed CENSUR which 
later became MOB 47. 

ANY PLANS FOR THIS SUMMER? 

Have a much needed vacation, visit Jocke D-takt and having 
our first gig with KORSFAST. 

IKES SURVIVAL PUNK KIT: 

T: POISON IDEA " Pick your king", DISCHARGE Tight back ", 
MINOR THREAT First 7" (Filler), NEOS "Hassiban gets the 
martian brain squeeze", TERVEET KADET "Aareton joulu", 
RUDIMENTARY PENI "Farce", GANG GREEN "Sold out", KORO 
"700 club", SLAUGHTER & THE DOGS "Cranked up really high", 
VARUKERS First “ (Protest and survive). 



made! 


-atest "Fast and^ tTi? 


u.it's the ne\ 
know what 
sive and exp« 


MAKA 
BERT 
FYINID 


OfMD SK AIMS FLINT-’*" 

k dirt and Rock n' Roll 
nation. 5 tracks, 350 vinyls. 


D EATHRAID/DESPERATF - SPLIT Hp 
ta?LTTXUS - Life DZSTRUKTiOJi tM 


12”: THIS IS BOSTON NOT L.A comp LP, DISCHARGE "Why", BLACK FLAG "Damaged", M.D.C "Millions of dead cops", CRUCIFIX "Dehumanized", 
VARUKERS "Another religion another war", D.R.I First 12', UK SUBS "Brand new age", 
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INC TON CLUB 


DEAD KENNEDYS "Fresh fruit for rotting vegetables", STIFF LITTLE FINGERS 
"Inflammable material". 





Jon: The website was started with the intent to try and be 
a central location for punk radio shows on the net. Al most 
like a directory of past and current broadcasts. I also 9 fifi 
wanted to start a 24 hour stream, which I still want to do if 
I ever have enough money 


m 


Jon: My name is Jon. Full time punk rocker and part time beerswiller! j 


[Josh: Hey, whats up! I’m Josh, I am The other DJ on Annihilation 
j Radio. I like long walks on the beach and Little Debbie Cupcakes. 


:v 


Jon: Annihilation Radio has been around for a little over 2 ^ 
years now. For me, I started messing with internet radio 
around 2004. I have done several shows, but Annihilation 
Radio is the only one that I am proud of or care to mention, ha 
ha! Lacey and I had been doing a show for a while before Josh j 
j started doing them with us. She works a lot on Saturdays now 

l and I usually are the ones to do ^ji 

Josh: Jon actually used to have an internet radio show called] 
Streaming Revolution (although he just refused to admit it. 

Page trump!). It didnt last very long though. He decided on his 
last show that he was going to come over to my house and wej 
were going to do the last episode together. Well, I happened 
to have a bottle of maker’s mark whiskey and we ended up B 
drinking the whole thing together. I had never done a radio SJ 
show before and had no idea what I was doing, not to mention 
I was blistering drunk so it ended up being quite funny. We had 
so much fun that night though that we eventually decided to S£§ 
start Annihilation Radio! I think Jon should put that show up on 
3 webpage, and we should call it Annihilation Radio Episode J 
o. We’d get alot of laughs. He’s not gonna do this though :) 


3 Josh: We definately are a group of friends who love doing ! 
j this, I can’t speak for Jon of course but that was my main f 
I and only motivation and the aftermath is that it has become 
j bigger. Honestly though, Jon does all the hard work and I 
j just supply a voice. He deserves the credit for the site and 
j the things done to it. I’m happy to help where I can but I am 
1 very, very, (veryveryvery) computer illiterate. 


- DF: The radio scene isn’t really big here in Sweden and 
. we’ve had very few shows dedicated to even alternative 
'j ' music (both online and regular radio), and a lot less that 
* focus on punk. But I am under the impression that this is 
: : a lot bigger with a number of local radio stations hosting 
/■.*■ shows and online shows in the US. Could you tell us a bit 
♦ about the alternative radio culture over there? *&i*&*t 


Ijon: A large precentage of the punk radio shows in the US H|l| 
* are broadcasted either on community stations like KBOO in i|| 
Portland or on college stations like WNYU in New York. As far 
. > as the shows on college radio stations go, some have been 
f around for a long time (like Crucial Chaos on WNYU), while | 
r''& you will find others that only last for a school semester or two J 
'and then di sappe ar forever. Those are the_qnesthatUi 7 to 
\ catch every episode of before they are gone. 
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RECORD PLAY PAUSE ^ 

□BDDOD 


j Josh: Yeah, there are definately underground radio shows in 
5 the U.S. but as Jon said they are usually on large collage cam- 
I pus stations. There are quite a myriad of different radio shows 
j on these stations (techno, folk, and to a much lesser degree; j| 
j punk) but if you are trying to listen to them in anywhere other | 
than the city in which they are being played in you would have 
I to listen online. There really isn’t a large underground radio 
j culture here in that sense and I think the main reason is be- 
! cause of the size of the country. For example, if we wanted to 
j listen to a bigger station in New York (other than the internet) 
we would have to drive 8 or 900 mjles to get there! That is why 
' I think internet radio is the best! 


DF: I think part of it’s because in many ways reviews have 
been replaced by downloading. A review isn’t playing ^ . 
such a big role anymore when you can download and »‘- 
■ hear for yourself before you buy (IF you buy). But on the V 
other hand we have the labels and bands that still want £ 
to hear some personal opinions about their releases and 
so a natural step (a conscious one or not I don’t know) * 
has been to send out copies to people who can play it to 
others and hopefully express an opinion. Add to this the 
fact from above that there really isn’t a radio culture in .* 
Sweden, and, well... we found your station among others 
Thoughts? , r . ...... 


! shown^h ' ;” " B 1 ' nd ea d havepo sted a boutour S 

! ^ . sites so 1 can guarantee that is one reason we" 

fn h submissions from other labels in Sweden' Cheers 
to them and everyone t hat has sent us rad music 1 
from Sweden' — 3 

^ , 

Josh: Absolutely! And we were fans of those labels before they | 

I sent stuff in to us! I think another reason is Sweden has alot 
I of D-beat friendly bands and we play alot of stuff in that vein. 

I We are fans of all different kinds of punk of course, anywhere 
from garage, powerpop, harcore, to noise and we certainly — 
play them on the show but we absolutely love the D-beat! NoTJ 
.to mention, IJ<now jhat there were alot of Swedish bands that 
Iwere very important to me and my musical taste when I was a , 

I young punkling. 


| Jon: As far as downloading goes (from the perspective of | 
j running a label), I think it can be a mixed blessing. There are j 
j a lot of people that are content with just getting an album in 
* digital format and never actually plan to buy the release after | 
I they ’’preview” it. However, having the music available in a j 
I more accessible format like mp3 enables the music to reach a 
j larger audience, hopefully pricking up interest for the listener 
I to actually obtain a physical copy. I was into punk long before 
6 the internet was such a massive part of our everyday lives and 
I found out about a lot of new bands by reading zine reviews 
I and interviews (and still do!). I guess the blogs that host _ 

| sounds files as ’’reviews” or ’’previews” are a natural progres- 
■ sion of that, but that still does not mean that paper zines with 

I reviews or interviews in them are not relevant anymore. In fact, 

I I think that means that they are more so. I 





[josh: I still read and appreciate reviews from zines myself but I can | 

| understand your point. I think zines will always be relevant though, even 
| if some are digital. There definitely is a culture of "gimme more and C 
I gimme now and I want it free!” even in the punk scene since the internet I 
] but like Jon I see it as a mixed blessing. For example, if a label puts ou_tJ 
| an awesome record with only 500 copies and the reviews were great, 

| there’s a good chance that the small pressing will move. Unfortunately ; 

! not every one will be able to get the record so finding the music online ' 

| brings a higher fan base than what can be heard on 500 records alone 
I which can bring more people to shows and possibly buy more merchan-j 
J dise that helps out the band. That can help with a reissue of the rec ord 
S or a new one in which more people can hear the band. 

I Not to mention radio shows too, we really are very 
j happy to know that people appreciate our shows :). 


/ 




Jjon: Ha ha! Definitely! I would say the best part of^ 

[doing it would be all the new music submissions 
?that we get to listen to and play on the show. Some e 
■ of it before the actual release date! I also really likej 
[getting to talk to people from all around the world \ 

I about punk and the projects they are involved in. f 
[The worst pa rt is n ot getting t o pla y some ofthose 
[submissions because of time c onstraints. 

I Josh: My favorite part about doing the radio show 
I is hanging out with Jon and Lacey. My least favorite part? 

I Hmmm I guess hanging out with Jon and Lacey. Hahaha, no ^ 

I I kid, of course! I honestly cannot think of any bad parts, other 
I than when we have computer malfunctions, or when we forget 
I to save progress. Other than that, it’s somethinc^eHDOtMook 
j forward to doing at the end of every week. 


Sonic Overload is also a good one and Al Quint usually puts 
together some real good shows. I also listen to quite a number 
of other podcast and radio shows that aren’t punk related. I am a J 
big science geek and love shows like Radiolab and the Thinking 
Athiest. I also love old pulp and horror fiction and I listen to a 
podcast that’s a bit about that called HP Podcraft. 

giDMima h an\aaumml 


DF: As I write this you’ve just done your 95th show, which A 
means that show number 100 is only five weeks away. Did n 
you think you’d get there when you started out and do you * 
have anything special planned? I’m hoping for a 24h live ~ , 
hroadrast! - // * /J / * * 


:f Hi ' • : . ' s a >w \\\. 

( Y y DF: If we move away from radio a bit - what other, if any, 

“* QKth whirh / areas within punk (or its surroundings) are/have you been 


■wVlI'BIHIKlI 


fjosh: To be honest, we have no idea what’s planned yet, hahalj 
■ We have some ideas in mind don’t get me wrong but which to j 
[ choose from we don’t know vet. It will be a longer show t han 


| usual though we do know that. Honestly, I had no idea we wouldj 
! go this long or even have this many li steners from all over the 
| world! We are very happy about that. 

[ Jon: Yeah, most of the time we pick out what we are going to 
J play a few hours before the show, but we have ^eer^Drainston- 
f ming on some ideas for the 100th broadcast. 


DF: What other radio shows would you recommend? 


| Jon: Equalizing Distort, Generation Annihilation (when Foat 
I DJs), and Flex You Head in Canada. Also Life During Wartime I 
I from Portland is really good. The Punk Rock Record Party kills^ 

I too! I really liked M ondo Kaos, but I don’t think that show is 
| around anymore . 

J Josh: I would honestly have to say that Punk Rock Record Part 
I is one of my favorites. Bob Suren has always done good radio J 
| shows and love his style of humor as well. I’m not just saying 
| this because we host the show either, it’s really that awsome, ha- 1 
J haha! Other than that Maximum Rocknroll has had a radio show] 
| for many many years (since the 1980s!) and it is always good. [~ 


| Jon: I have been in a bunch of bands, but nothing worth mentio- 
ning. I also run a label/distro called Nightmare Reality Records. 

[josh: Me and Jon talk about starting bands all the time although] 
] nothing has come of anything yet haha! We often just fuck 
around with our instruments and come up with cool riffs and 
keep them in mind. Like Jon, I have been in alot of bands over | 
the years but none that had done anything interesting. I have 
done a few local zines when I was younger but they never got 
circulated around anywhere other than a few friends hands. — 
They were just made to be fun and silly. One drawing I did for | 
the cover art almost got me kicked out of class in high school L 
It had a giant man taking a piss on the U.S. Capitol building 
and hundreds of people running out and drowning in his urine. I 
thought it was artistic genius! My biology teacher, however, did 
not agree, hehe. 


DF: All right, I think we’ve covered what we set out do here 
/ Anything I’ve missed or anything you want to add? ^ 


I Jon: Just thanks for doing the interview for the show. We really 
I appreciate it! If you want to send something in for us to play, "" 

1 send an email to jon@punk-radio.net to get in touch. We can’t | 
j promise that we will play everything or respond, but we w ill lis terj 
[to it! Oh, and buy the Koward and Truncheons EPs now! 

I Josh: Yeah, thanks for the interview! And I really hope Distortion_ 

] Faith is around for a long time. I really enjoyed the first is sue! 

I Bye! 


www.punk-radio.n6i 
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OVER THE TOP KYUSHU 
DISTORTION, BURNING 
SPIRITS GUITARS AND 
THE MENACING WHIS- 
PER OP GISM - DELI- 
VERED BY A COUPLE 
OP NOISE PUNK LOVING 
BLOKES PROM THE UK. 


HUMAN 

POWER 


ORIGINALLY RELEASED IN ONLY 200 COPIES 
IN 2004 NOW PINALLY AVAILABLE AGAIN! 


STILL A PEW LIMITED EDITIONS LEPT! 


ALWAYS RAW HARDCORE PUNK IN THE 
BLINDEAD MAILORDER! JUST IN: Ml 

r in tiL.MrjKttnx- ■ rxiK-*.n?r\rw-. \ it*, ul i* i j *i Hviimyr •' l*f Til 

IZYANOSE - INSANE NOISE RAID LP M 
] ATTACK SS - NO NUKES 
j VENDETTA - PIGHT 7” 

GIPTGAS ATTACK - DEADLY PUTURE 7" 
LAST CHAOS - KILL DICK CON TROL 7"| 
ORDEN MUNDIAL - S/T LP 
DISPOSE/ KR ANIUM - SPLIT LP|ffl|| 


TONS MORE! 


SCHIZOPHASIA 

" 1000 " 12 " 


ACUTE 

Murder notice" 1 2 


NERV 
debut 7 


Out soon on SMRT Records is the 
debut e.p. by Iowa HC band NERV. 
Hectic and noisy he, tracks are rere- 
corded versions of tracks that were 
featured on their demo from last 
year. To be released late summer 
2012! 


14 tracks of continuously recorded 
noisy-as-fuck punk hits!!! For fans 
of everything from FLUX and DIS- 
ORDER to CONFUSE and GAI. 
Around 500 copies pressed, hand 
numbered with obi strip. Few 
copies left! 


ACUTE are back! After their e.p. 
on ANSWER Records a few years 
back this is their new demo re- 
cording released on CD-r earlier 
this year put to vinyl. Catchy jap- 
anese HC now with ex-TOMOR- 
ROW singer on vocals. Out 
summer 2012! 


SMRT 


HUMAN POWER? 


4 TRACK 7’ 








Years and years ago , we played the second edition of Play Fast or Don’t and since then we’ve run into Otto the organiser at several shows and 
festivals here and there and kept in contact via email so when he asked us if maybe we’d like to come back to Cyech Republic for the ninth 
edition of the festival, we agreed to do it. Last time, the f estival was held at that impossible place in Svojsice, where Curb y tried moving Obscene 
Extreme one year but thankfully realised was the worst place ever for a festival. Ever since, though, it’s been held in an abandoned airfield in 
Hradec Kralove (there should be a lot of small extra dots and apostrophes around the letters in that name, sorry about that) which seemed a lot 
more promising. Outdoor gigs are so sensitive to the weather, playing in an airport hangar seemed much safer. II Ola, August 2012. 

* FRIDAY 27/7 

Our main concern when we landed was whether we’d he able to make the 100 km drive in time to catch Pizza Hi-Five, 
who people like Doug from Brody’s have been saying nice things about. Well... we didn’t. We were met by our driver, 1 

Peter, an extremely nervous guy who never stopped talking. Using about 2 million words, most of them apologetic, he 
informed us he was also picking up Geriatric l Init who were flying in from the u.k. and were not arriving for another hour 
and a half. It’s totally understandable festival arrangers have to do this, but being the band stuck outside an airport... it 
sucks. Still though, later on we found out that Pizza Ili-Five had done that classic “a meric an grind band goes to Europe 
thing”; touring with just two members. How fucking boring IS that? Let us know when you bring the whole band and 
THEN we’ll be sorry we missed your band, ok? 

So, instead of getting drunk with people we know at the festival, we found a deserted shopping center with an even more 
deserted restaurant which we promptly attempted to drink drv. Around the time we estimated Peter and the brits should 
turn up, we went into the next door supermarket and bought a few bags of cold beers. A little thing like that can really 
cheer you up. Not only is there a billion nice looking Czech beer brands to choose from, a lot of them are ice cold in the 
store and they’re dirt cheap compared to Sweden. 






Either our timing was off or the other guys were late, but 
we ended up emptying half our hag of beer outside the 
van before they showed up — luckily we’d bought a lot so 
that we’d have enough for everyone. 

Unfortunately, Geriatric Unit drummer Steve was the only 
one who wanted any. Unlucky for them, that is - by now 
Massgrav was a bunch of pretty loud travel companions, 
laughing at our own jokes, singing along to Status Quo 
songs on the radio and demanding piss breaks every 200 
meters. We stopped at a service station for more beer and 
failed to recognize the Livstid guys, thinking it was some 
random Czech people shouting “svens kjiivlar” (fucking 
swedes) at us. 

Having dropped off our stuff at the hostel, Peter took us 
out to the festival, which is too far out of town to walk (he 
claimed you could walk the 8 kilometers in 20 minutes 
but we would really like to see him try it). It was pretty 
dark when we arrived, but it was clear that the place was 
well suited for festivals. As mentioned, the stage was in- 
doors (but with one wall open to the elements to let in air) 
and the area where the food and merch market was 
situated was paved and we judged the area fairly rainproof 
(not that there was supposed to he any rain until Sunday). 
Apart from that, you had your usual variety of dreadloeked 
punks, crushes and grindcore freaks milling about, getting 
wasted on beer and dope, looking for that new split seven 
inch with Agatocles. 

We walked backstage and had a look at the stage, which 
was a nice size and height and all in all everything seemed 
really good about the festival, apart from the teeny tiny 
amount of beer tickets we’d received in our envelope at 
the entrance. Our deal was “all the beer we can drink”, 
which was far, far from covered. Ibis wasn’t a problem 
that night though, as we met our good friend Andy of 
Everyday" Hate (and his fellow Polish grind freak Karol of 
Selfniadegod Records (which would make him our record 
label boss if we didn’t operate strictly on handshakes and 
gentleman agreements all the time) who gave us plenty of 
beer and a bottle of vodka. 

Ilie rest of the night... well, ask someone else because we 
honestly don’t remember much. We drank and talked to 
new and old friends, met Sandro from Regurgitated Semen 
and, finally, late at night, Otto. At some point, Ola tripped 
on an electric cable, turning his hands into minced meat 
% and Andy took him to the medics hut for some much 
needed (but painful) disinfection and patching up. f inally, 
we realized thing had to stop and we forced Peter to drive 
us back home to the hostel before Norse had an accident 
of some kind. End of day one. 


A lot of bands seem to spend a lot of their time touring 
foreign countries just moping in their rooms, smelling 
each others farts. We like to get out and about a bit and 
sec some new things. Yet another small thing that makes 
us superior to your average band. 

llradec Kralove is a ty pical Czech smalltown, with a 
pretty town square, lined with restaurants with big patios, 
a church and lots of parks. We walked around for quite 
a while, ran into the fellow swedes in Passiv Dodshjalp, 
who pointed us to a sandwich place around the corner. 

We ordered up some Panini and milkshakes and the bored 
waitress managed to make a fucked up mess of pretty 
much everything except for the beers that we finished 
breakfast with. When in Rome... 

Had this not been a day when we were expected to he able 
to play a show at nine in the evening, it would have been 
so very very easy to just keep the beers coming for the rest 
of tiie day, blazing hot as it was. Instead, we walked some 
more, chilled in the park for a while, did some shopping 
(why do all little towns in eastern European towns have the 
coolest army /hunting/ psychokiller stores? And why don’t 
we travel by car sometime? A car with some well hidden 
secret compartments...) and tried to limit the beers to only r 
once in a while. We climbed the scary as fuck clock tower 
next to the cathedral and got a great view of the city 
before it was town to eat a late lunch. Norse had found an 
upmarket restaurant online that served the somewhat un- 
usual mix Italian /Mexican food and we fearlessly tried it 
out and found it was much much better than you’d expect. 
Travelling in style - you can’t beat the feeling! 



Hyperventilating, puking... fuck knows what Norse does before shows ? 



* SATURDAY 28/7 

Lots of discoveries were made this morning. The day was 
already hot as hell. The hostel towels were the size of nap- 
kins, and probably just as useful after a shower. There was 
no breakfast at the hostel. There was, however, a round 
-the-dock gas station across the road. Ola also discovered 
how much his hands hurt with no alcohol to take the edge 
off things. We decided — as always — to go for a stroll and 
try to find something to eat. 


We walked back to the hostel and met up with Geriatric 
l Init, who’d spent the entire day in the cafe of the gas sta- 
tion across the road, watching people and eating snacks. 
Yeah... Very strange behavior... Anyway, Peter drove us 
back out to the festival where hung out for a while, talking 
to people while Gride play ed. I’ve never realized how big 
the singer of Gride is before. He’s a freakin giant! We met 
up with Otto and before we had time to apologize for 
being such drunken assholes the night before, he apolo- 
gized for being such a drunken asshole last night. You and 
us, Otto - a match made in heaven! 



Cords and Fenok - best friends forever! 


Hail the new storm! Everything blows apart. 


Donkey Kong JR. 


Minutes before going on stage at Pliy hist. 


About this time, dark clouds started covering the sky and the 
festival was hit by a sharp gust of wind, the kind that says 
“it’s gonna rain like crazy in about !> minutes”. The kind 
that also wreaks havoc on a merch market where every stall 
is a flimsy party tent. Fenok had to come to the rescue as an 
Antifa tent tried to take off with both its contents and its 
inhabitants. The rest of us took pictures of it, doing hick all 
to help. Apparently Otto, Andy and Karol managed to save 
their stuff into their vans just in time... 


We cautiously retreated into the backstage area where we’d 
stay drv if it rained, and rain it did. Holy crap, did it rain! 
Before long, the field next to the backstage entrance had 
turned into a foot deep lake. People were running around, 
trying to save their belongings and move their tents to higher 
ground. We watched them, sipping our beers. Our main 
worry was how to get more beers and where to take a piss, 
now that we were cut off from everything but the backstage 
area. Before long, we also started seeing lots and lots of 
lightning. Not a good day to be outside! We stayed inside 
and watched Turbokrieg instead and got an additional worry; 
the audience was pretty much zonibifted, standing still, 
looking bored. Sure, Turbokrieg is not the biggest sing-along 
act in the world and knowing your tent is being drenched by 
a thunderstorm is always a bummer, but still... was this the 
kind of crap crowd we’d be playing to in an hour or so.-' 
Damn . . . 


Next up was Rattus. Gords from Geriatric Unit was very 
excited about this show, Rattus being the first band he ever 
bought a 7” by, 200 years ago or something, lls, we weren’t 
quite as excited, as Rattus never really meant anything to us. 
Also, reunion bands consisting of old people have a tendency 
to... well, kinda suck. However, it’s always easier to go on 
after a slow band, so all the better for us, probably. 


By the end of the Rattus gig, the audience was starting to 
warm up a little bit, so maybe Finnish retro punk was their 
thing, or they were starting to be a bit more drunk, who 
knows. As soon as they left the stage, we set up our stuff as 
fast as we could - simultaneously fending off stage hands 
that wanted to dial in the amps for us - and were faced with 
the choice of getting off the stage again and wait for our 
appointed time slot, or start 10 minutes early, which we were 
told was ok if we absolutely wanted to. We went for it, 
starting the madness in the classic way of opening with the 
first track of the new album; Sell your hole for rock n’ roll. 


Luckily for us, all the audience had been waiting for was a 
band that a) acknowledged they were there, instead of just 
looking at their feet and b) kicked the living shit outta things. 
Despite some difficulties caused but a complete lack of 
sound in the monitors and the unusually (for us) big stage, 
we must have done something right because the crowd at 
Play Fast was now transformed into a great crowd! Suddenly, 
there was a mosli pit, which had been lacking all day. People 
were stage diving and shouting requests for songs. It was a 
lot of fun, and as always when you’re having fun - time flies. 
We hadn’t decided on any encores since you rarely do them 
at festivals, but since w e finished with 20 minutes to spare 
and the crowd demanded more, we got back on stage and 
did Mona Sahlin and Kuken Star, before finally stepping 
dow n, handing over the stage to Lautstiirmer. 


ggpSS 



After drying off a bit, we bung out with Andy backstage, who’d 
brought the lemon vodka. Fenok suddenly revealed he had an um- 
brella and volunteered to go for beers and everything was prettv 
cozy. After a while, Andy had to leave, since him and Karol had a 
monster drive back to Poland. After Lautsturmer finished, it was 
time for the band we’d been waiting to see for a number of reasons 
— Geriatric Unit. Not only because we’d been seeing a lot of them 
over the last day s or because we had to wait for them before we 
could get back to the hostel, but mainly because we’d heard a bit 
about tbeni and a bit of them and it seemed promising. 


What a difference it makes, just having a dedicated singer that 
plays no instrument. And then, if you have, like Geriatric Unit does, 
a singer that’s all over the state, always in contact with the crowd, 
alway s whipping them into a frenzy ... damn! Before long, things 
got so sweaty Gords had to take off his shirt (keeping the vest on 
off course) but we still thought their material was slower than ex- 
pected. Then Gords looked over to the side of the stage where we 
were standing and dedicated a song to us and thev started plaving 
their fast material. Great show by a great band! It’s not often all 
three members of Massgrav buy merch from the same band after a 
show — in fact I can’t think of a time it’s ever happened before. 


After some more beer drinking and Gords getting very upset over 
a misunderstanding regarding their money, we waded through the 
mud to the van, where Peter waited to take us back to the hostel. 

The original plan was to go to the gas station for beer and sit on the balcony like hillbillies and watch the thunderstorm, 
but by now it had ended and we were knackered. Ola and Fenok went for sandwhiches and weird, deep fried (and then 
microwaved) Czech food, while Norse stayed home, reading his new copy of Short, Fast and Loud. 


* SUNDAY 29/7 : 

The highlight of the Sunday was probably -sitting on the balcony, watching both Rattus and Geriatric Unit walk to the gas 
station in pouring rain. We also did a lot of sitting around, standing around, tax free shopping mid ate some fried cheese 
in a very expensive airport restaurant. Going home-days suck. At least we got back pretty early this time. Thanks to Otto 
and Ondra for organizing a super festival, to Peter for driving: our obnoxious asses around and to all the bands we hung: out 




MAIL ORDER 
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GIFTGASATTACK - PEACE/COLLAPSE/DESTROY 40sek 

V % ... fc . " \r.* *'V 
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3x SPLIT SEVEN INCH BOX SET W/ EXTRAS 200sek 

ANAT0MI-71/B0MBSTRIKE - SPLIT 25sek 

»■ Besthoven/Go Filth Go - Split 45sek 

Brottskod 11 - S/t 40sek 

Condition - Deteriorating 40sek 

D-clone/System Fucker - What is your hardcore!!?? - Split 75sek 

• D-clone/Mauser/Folkeiis - Complete aural turmoil - 3 way split 60sek 

* DESPERAT/GIFTGASATTACK - SPLIT 33sek 

DISPOSE/LOS REZIOS - SPLIT 40sek 

, DISSOBER - OUTCASTS OF SOBRIETY 20sek 

Dropend - Demonstration demo 45sek 

Fear Of Tomorrow - S/t 35sek 

Frenzy - Noizey trouble ,i 70sel*. 

> GLOM D«! - Gfil§ipst I OSTERGOTLAND 30sek 

Grande Roses - Arctic heart 30sek 

Half Gorilla - Graceless beasts 25sek 

Illegal By Choice - V/a (w/ Victims, Meanwhile + more) 35sek 

Implement - S/t 20sek 

KROSSA - S/T 20sek 

KVOTERINGEN - STORFINANSEN 25sek 

KVOTERINGEN - STORFINANSEN (Ltd edition) 35sek 

MAKABERT FYND - ONDSKANS FLINT 40sek 

MAKABERT FYND/TORTYR - SPLIT 25sek 

MARERIDT - ...HftR Bt5R JAR HELVETET 20sek 

Perdition - S/t 70sek 

Pusrad - Smartrams 40sek 

RAW HATE - DRUNK AS FUCK EXISTENCE 20sek 

Soldier One - S/t (Ltd edition) 50sek 

SPRITVEV - POMMACS LARM 15sek 

State Poison - S/t 45sek 

Svart Stadhjalp - Lagenhetsbrak 30sek 

Thrashers - S/t (flexi, 250 copies) 45sek 

Warning//Warning - My world ep 45sek 

Warvictims/Sistemas De Aniquilacion - Split 25sek 

. • . •; -V\ ‘ v. , : V 

12 -, • ; : ** 

. Breach - Godbox * ....120sek 

' Dimmorna Skingras Vol. 2 - V/a (w/ Thrashers, Sthlm Blodbad + more) . . . .30sek 

Clown - Livestock world (picture disc) gniT 

N Electric Funeral - 2x first demos qn 6 ^ 

Hotet Fran Skogarna - V/a (w/ fanzine!) * Usek 

INFERNtjH - WAR TJARD 90sek 

Isterismo - Discography 

KR0MOSOM - 8 TRACKS inn u 

MADE IN JAPAN - V/A, LIVE AT EARTH DOM, TOKYO 

MASSGRAV - STILL THE KINGS ™” sek 

Missbrukarna - Zooma in en zombie fri l, 

MODERAT LIKVIDATION - MAMMUTATION !™ ek 

NUCLEAR DEATH TERROR - BLOOD FIRE CHAOS DEATH (picture disc) 150sek 

Pig Eyes - Total destruction of the present moment 

Sju Svara Ar - Storma varje hjarta 

TORTYR - INGEN. KOMMER UNDAN 

Traqedy - Darker days ahead * Of1o , 

Turist I Tillvaron 3 - V/a (w/ Vanna Inget, Thrashers + more) on £ 

Turist I Tillvaron 4 - V/a (w/ Desperat, Gamla Pengar + more) ^se^ 

UNCURBED/WARVICTIMS - SPLIT 

Warning//Warning - ThereS nothing left 


Warvictims - Until man exists no more 90sek 

WARVICTIMS/FLYBLOWN - SPLIT 60sek 

Zyanose - Discography 2005-2011 120sek 



CD: ' * • '* ; x . * V 

17 years of hell... - V/a, tribute to Besthoven 80sek 

Disclosed - V/a, a tribute to DISCLOSE (w/ Warvictims + more) 90sek 

Lets start a riot - V/a (w/ Disarm, T.S.T, Bristles + more) 80sek 

MOB 47 - BACK TO ATTACK, 2xCDM 120sek 

MODERAT LIKVIDATION - MAMMUTATION 40sek 

Nitad - Ibland kan man inte hindra sig sjalv 90sek 

SKITLIV! - V/A, 2xCD (w/ Wolfbrigade, Victims, Rajoitus -wnore) 60sek 

TORTYR - INGEN KOMMER UNDAN 40sek 

Totalt Javla Morker - Sondra & harska. 90sek 

Ursut - Dararnas paradis 90sek 

Warvictims - Lognen om fredsavtalet 80sek 

Warvictims - DomedA§en 40sek 

Warvictims/Flyblown - Split 80sek 

Warvictims/Uncurbed - Split 80sek 


B/¥ SKI10 KBRO Sugi's Drawings 1989 - 2003 (BOOK). 

CASSETTES: 

Desperat - First two and a half 7" 

Disown - Total devestation 

No Hope For The Kids - Discography 

PARANOID - TBA 7 

SEX DWARF - S/T 

TRUNCHEONS - S/T 

Warthreat - Demo 
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D-takt & Rapunk Records - Logo, Canvas bag 

Thrashers - Puking punk, Canvas bag 
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20sek 
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• 30sek 
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30sek 

35sek 
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40sek 
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Skitliv! 9 (w/ Rovsvett, Anger Burning, Skitslakt + more) lOsek 

Skitliv! 10 (w/ Anti Cimex, Mob 47, Meanwhile, Dissober + more) lOsek 
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D-takt & Rapunk, Electric Funeral, Desperat, Thrashers, Uncle Charles, 

Human Waste, Ambulance, Dodsdomd+ more... . (5sek/each) 
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PATCHES: PATCHES* (10 sek/each. 25 sek/each for embroidered) ; ;.y_. * / 

. Disarm, Mardrom, Warvictims, Thrashers (embroidered), Desperat, Inepsy, 
.. D-takt & Rapunk, Defiance, Hellkrusher, Severed Head Of State, Amebix, 
Extinction Of Mankind, Guided Cradle, Hellshock, + more 
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DESPERAT 
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Ambulance - trash & destroy (medium) 

Desperat - Mobilterror (x-large) 

D-takt & Rapunk - Logo (small) 

Dodsdomd - Bird logo (small) 

Electric Funeral - Trve primitive distortion (small) 

Electric Funeral - Grim reaper (medium, large) 

Electric Funeral - Black metal ist krieg (small, large) 

Human Waste - Logo (medium)....; 

Mardrom - Deras profit, varan dod (small) 

Our Bleeding Empire - Terror is my name (w/ backprint. medium) 

Thrashers - Sk8:er madness (small) 

Warvictims - Until man exists no more (small, w/ backprint)... 

Warvictims - Historien upprepaS (xx-large) 

Warvictims - Reality DIS-course (x-large, xx-large) 

Warvictims - No hope for a better tomorrow (girlie medium).... 
Warvictims - When there is no more room in hell (small) 
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1. Yet another new mangel band with old 
members from the dirty south, seems like 
there's no end to it. Haha. Can you give us 
a brief introduction of all members and a 
short story of how you got started? How did 
you come up with the band name, who is it 
that makes all the songs~etc~ 

CHRIST: Me and Ake started talking about start- 
ing a project of some kind at some gig here in 
Malmd Hardcore City, well, most bands of this 
kind usualy stays at the drunken ramble-stadium, 
at least for me. Anyway, we asked Adam if he was 
interested, we did some songs and after that 
Henke joined us pn vokills. 

ADAM: Christ and Ake are to blame for the 
whole thing! They were talking about doing a 
side project, and all of a sudden I found myself 
! mangling on the bass. We asked Hank, since he 
is a total maniac, to join on vocals, and here we 
l are! Christ came up with the band name, don't know 
I where he got it from though. Ake, being the un- 
Istopable riff machine that he is, always has a 
I new one up his sleeve and T ve done most of the 
I lyrics so far, but of course we all take part in 
I the whole thing! 

AKE: As my other bands are spread out through 
Sweden I was looking for a band that I could 
practice with. I talked to Christ at a gig about 
it and the rest you know. 

HENKE: Things happen at the notorious Norra 
GrangesBergsGatan. 


1-3 

2. I know that aW of you have other 

1 


bands besides Korsfast (Crucified), so 
how hard will you focus on this band? 

P 

ADAM: oh, we will focus hard alright. Last 


l WBm 

ni 

rehearsal we focused so hard that Ake pulled 




one of his strings, and that's quite hard since 


II# 

1 

he uses picks that he cuts out of a paper 



l 

sheet with scissors! 


1 


HENKE: When you play in a band it's only 
onehundred % or nothing, maybe 96%. And this 
is a so called "side project", so of course it's 
not our/mine main priorioty. 

9* • • * 

Kr> 

u 

CHRIST: Only the sky is the limit! 



j 3. Why do you think bands outside the 
' Swedish borders are influenced as much 
f by us Swedes? What do we have that others 
don’t? I got this question myself by a Japan- 
ese friend, I said it was because we drink 
so much coffee. What are your theories? 

1 CHRIST: of course we have a great tradition 
of rapunk bands in Sweden and I still think 
that bands here today are superior to many from 
other countries. I just don't understand bands 
that claim to play d-beat when it's some totally 
I different drumbeat with bad riffs. The coffee 
theory isn't too bad either. 

I ADAM: It's because we drink so much booze! 

P HENKE: we re close to Denmark, Germany & Ven, and 
I that's how we're get our supeririority. rock on. 


SSSHEET 







I 5. I have been honored and heard a few 
rehearsal recordings, it sounds very prom- 
ising for sure. How would you describe your 
music? Where do you take your influences 
from? 


i ADAM: Thanks a bunch! I hate to put labels on 
music, but something like d-beatrawpunkasfuck 
I might be appropriate. Don't think there are any 
particular influences actually, just riffs that 
i pops up there and then that we later put to- 
gether at rehearsals. As for the lyrics, well, 
it's just to take a look around-. Fuck humanity! 


AKE: My main influence is fast US hardcore as 
always but since we all take part in making the 
songs there will be some different styles I think. I 


HENKE: My personal influences are Gang Green, 
Niels Jensen, and I think of the rest of the band 
I aggrees with me. 

CHRIST: Old Swedish rapunk. 
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6. Referring to the upside-down cross in 
your logo one might mistake you for a black 
I metal band. Do you worship Satan? 

ADAM: Not that I know of. I do have my doubts 
about Christ though since he was nagging me deaf 
about including it when I was making the logo- 


HENKE: Elvis Presley is the KING! 

CHRIST: i think I talk for everyone in the band 
when I say we are true worshippers of our lord. 
I'm known as Christ so I need some damn balance 
in my life! 


| 7. What's the best thing about living 
in Maim'd? Is it really as dangerous as 
I the news on television appearing? 

HENKE: It's fucking great to live in Malmo, 

I min alskade gangsterstad. 


ADAM: Cheap and good access to smuggle-drink 
and such, and many great bands that includes I 
great people! Sure here’s a lot of problems butl 
it’s not near as bad as the media portraits it " 

1 (as usual). Ok, now I've jinxed myself and will 
probably be either arrested or shot tomorrow- 
And there I did it again. Better skip to next 
question. 

17/y 




8. Future plans? Any studio recording 
or more shows booked? 


ADAM: Nothing with a date on it but we're 
aiming at recording a bunch of songs in a 
not too far future. 


HENKE: Nothing booked yet, but there are 
recording plans in the near future. Rock on. 


I CHRIST: No more shows booked at this moment, 
but we'll have a studio session in some weeks.) 
| It will probably be 10-15 songs recorded and 
after that we'll see if anyone is interested 
[in releasing our shit. 


I 4, You make your first gig in Malmo 25/7 
I together with Infernoh and Crazy Spirit. 

1 What can the audience expect? 

AKE: Pure mangel 

ADAM: Loud as hell d-beat madness!! 

HENKE: Punk H/C attack with a leadsinger youll| 
i never forget, (good looking) 

I CHRIST: Total mangel attack! 


"I’VE JINXED MYSELF AND WILL 
PROBABIY BE EITHER ARRESTED 
OR SHOT TOMORROW.." ; 
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. Speaking of tapes, and also continuing a bit on what I talked about in the last 
issue, I’ve kept digging through my tape boxes and found a lot of fun stuff. One 
tape I enjoyed re-discovering was the extended Epileptic Terror Attack demo/ u 
promo from 1999 that includes more tracks than those that ended up as "The i’ 
Racket” 7” on Putrid Filth Conspiracy. I don’t think these ever got released * V* 
k s . which is a shame really as I personally think E.T.A. got boring after this '■ 

l*.-* , ; ,r- .*%’ ", _ 

VAs this E.T.A. tape made me pull out the ’’ATTACK! #4” comp.tape that I jjr# 
£ released on A.L.P. Tapes back in 1999 it also got me going back and taking aft 
look at all those tapes I released, which always leaves me with mixed feelings*] 
I’m very happy with all those tapes and it was great fun to do them, BUT there’s 
\ one thing that keeps haunting me that I’ll never get over. I simply can’t believe* 

5 high hard I fucked up the Mob 47 tape/CD-R. If I could I would go back in time* 
to 2001 and beat the living crap out of 21 year old me. There I was, getting r -*’ 
persmission to release, at that point, unreleased versions of Mob 47 tracks. 
Seriously, never heard versions from one of my all time favourite bands! What 
* did I do? I filled the A-side with bands doing covers of said band, put the stuff 
1 I’d gotten from Ake on the B-side and wrapped it all in the most uninspiring and 
boring layout I’d ever put together. What the fuck?! To add insult to injury some 
of those covers are really bad as well. r , 

AV I still think the idea is pretty ok, but not done like this. First of all it should have 
\\1 been done on vinyl, and second the covers should have been the bonus, if 
A\ included at all. Ah well, I can’t do anything about it and I’m still happy I got the 
m°PP° r tunity, but I just wish I’d had the common sence to do something real 
Ywith it. & 


SPLiTS tHAT ShQULD BE MAdE: 

(yes, I needed tqTfTlI this space) 

Pipper/G.A.T.E.s; - spii{ 7 ” or 12” 
Wankys/Vaginors - split 7” 
Kromosom / 

H Giftgasattack - split 7” 
Brown Sugar/ 

r. m Crazy Spirit - split LP 
^ mm Nii-kle-ar Blast Suntan/ 

jwM No Statik - |f)lit l,P 
^ Mauser/Merdoso - split 7” 


THE WHOLE FAMILY! 


SOMETHING FUN FOR 


// PEACE & VT( 

// PEACE &^£i,ENCE // PEACE & VIOLENCE //> 
A VALENCE'// PEACE & VIOLENCE.// PEACE & ’ 
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